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The RAMONES photographer

The music of a band is one thing, but it is inseparable from the image that you associated with it: the eternally young David Bowie, Lemmy verknautschtes face, incredibly cool RAMONES in their same old uniform consisting of Chucks, Jeans, T-Shirt , leather jacket, sunglasses and Moppfrisur. At least as important as the producer of a band so is the one who puts in scene and documented. The photographer George DuBose, born in 1951, was in the eighties long companion of the RA MONES, lived for many years in Cologne and told the visit to the Ox-editorial about his craft, his art.

George, you were in Rabat, Morocco geboren.Wie did that happen? My father was a Major in the Marines and he worked at the military airport, guarded the aircraft. He then got polio, was flown to Frankfurt, and my mother and I - I was just two months old - afterwards. He died shortly afterwards in hospital, and my mother flew with me to the United States. Since I was never in Morocco, but would like there go there. The birth has me already introduced some trouble, because my mother did not properly consulate had me to register, and I "walked" for the first time on American soil on a Navy-air base, so there is no official documents about my arrival in the US gave. When I travel a pass needed for the first time, that was quite a theater ... My life annuities Licher father was 100% German - born in Miami, Flo rida. The French-sounding surname DuBose I have derived from my stepfather, who adopted me with seven and from a Huguenot family. Only two of his ancestors had escaped in 1572 in France as the only members of the family the massacre of Catholics Protestants to the project, fled to England, and had been given by King Country in South Carolina. All people in the US with the family- ennamen DuBose descendants of this man and this woman - there is even a book about it.

For a long time you live in Cologne.

Many years ago I met a German doctor who lived in New York with her husband. When she parted from him, we met again and fell in love. They wanted to return to Germany, we remained still in touch and I moved to Germany. I thought, do I lay me of Music Photography simply on advertising and consulting, but I had not thought that you can gain a foothold difficulties in this sector with over forty in Germany, so that the chances of finding a job are equal to zero , That was in 1998. So I started England lischunterricht give, worked for the hip-hop maga- zine Juice, photographed for bands in Germany and the USA. Culturally the difference between Germany and the US is not large, the language is my problem ... German is complicated, but I speak it a bite chen, but not so good that I wanted to entertain at parties about politics. I can not nevertheless in German

ken. With my sons, I speak English, her mother German, who grew up bilingual, for this is no problem.

You came in 1998 to Germany, at a time when your industry was in the midst in transition: Photo

"I HAVE MY LIFE LONG FAST OTHERWISE MADE AS ME PHOTOS FROM MUSICIANS TO LOOK. «

graphy and graphic design adopted definitively by the analog operation, with which you learned your profession hattest.Wie you came to your profession?

When I came in the seventies to New York, I found a job as a photographer, not even as an apprentice. I ended up in a print shop, told the boss that he had only one month to give time to me, then I have it to deal with the offset camera. I hung in and had it after four weeks. I started but then more and more interested in the layout department, where people were devised with wax adhesive and ten on large Kartonplat- with paper scraps new layouts. And so I learned that too. Then I finally got a teaching job in a fashion photo studio in Manhattan, and at the time spotted me then Tony Wright, because I had photos of THE B-52'S. The they wanted to use for the album cover, I had made the photos just for fun with the band in the photo studio of my boss. I was 28, Tony had the classic layout work can not be bothered, so I made the job for him, was getting better, and acquired a key capability: As an artist I am able to listen to bands, backgrounds and music know how to identify where they want with their image out and solve problems with the band together ideas for photos. And then we work on the design, which I make sure photos not to "kill" - which unfortunately make many designers. There is also counter-examples: I have long known a ten British Designer of the hip-hop area discussed, who says he can hear the music of artists for whom he was working, not at all. I think it's tragic for these musi- ker, because it means so that the designer creates something for them that has nothing to do with them. My philosophy is that I work for the artist, my cover artwork for the band - and if it pleases me, I take it in my portfolio.

You've referred to yourself as an artist - which goes slightly beyond the mere activity of a photo or graphic issues.

I do not mean this as an expression of a large ego. And I'm also a commercial photographer, it's my job, I do not as a hobby. I kombini- ere photography and graphic design, which can actually everyone, but not many do that. I think it is for the bands an advantage when their ideas just a guy must explain \, not two. The more people are involved, the lower the chance that the band gets what she wants.

Your first contact with the music business took place at a time, in the seventies, when this business was completely different than today. The control of the labels on the bands and musicians was much more extensive than it is today, where bands of everything to take care of itself and the label only hand over a finished product zumVertrieb.

You're absolutely right, earlier it was different. Ehrlich said Lich I miss the days when it everywhere everywhere thick budgets were, all these supergroups ... Today

»YOUR LEATHER JACKETS HAVE THE RAMONES NEVER WORN ON THE ROAD. «

want the labels spend nothing, because the bands have to bring everything yourself, no matter what it looks like ... I often experience that it is difficult bands to develop ideas for a photo concept, but also are musicians, not photographers or graphic designer. So they often take Somehow a photo because they are afraid to gaze into the camera, sometimes to wear something else. They want instead ap- pearance as their role models and have auszupro- fear new beers. If the opportunity arises, I try to influence: How about a belt look? Some years ago, what it really hip again, to bear suits gen, so something like that. The soul bands from Detroit who wore earlier all suits that looked smart. Or the psycho- chedelic bands of the seventies. My job I see is to give the bands tips - and then we try just sometimes what, like years ago with this DROPKICK MURPHYS offshoot GIMME DANGER from Boston, where I advised it but with time in white jeans and white shirts red bandanas around the

Neck to try. No idea where I herhatte the idea - later it hit me: toreros in Spain! And then I had the idea for a cover. But that all seems to be macular latur today, ten in character as graphics for bands that is what they are big men daumennagel- iTunes perceive. How can one develop a sense of the importance of a graphic concept?

The way a band on a record cover illustrated is - no matter how real or put the picture is - shapes the image of a band, so they will be remembered. Sometimes to be a musician, even the RAMO- NES, so to icons. At least that was so in the time before the reduction of Artwork on thumb size. If a rock'n'roll tradition here is lost?

I think this has something to do with the fact that the band gave it up at some point, to wear on stage something special to dress uniform. This has, in my opinion what to do with grunge, with bands like R.e.m. - Since it is okay on stage easy to wear what you're wearing on the street. The no longer want to herausputzen.Wenn I think of the B-52'S back, who went through the junk shops, looked for her outfits from discarded pieces together. And accordingly they dressed even at photo sessions. And they went even times in underwear on the stage! Many of today's bands seem to have too much fear of what her fans probably think of them when they do something extraordinary. So yes, I think bands should have a ten stage outfit, which differs from its Alltagsklei- training.

Then bands like TURBONEGRO or ARNO CORPS are a nice exception.

And THE WHITE STRIPES or THE HIVES. But they were not exceptional, Adam Ant and The B-52'S hand, had influence on fashion.

And the RAMONES course.

They have influenced her look the fashion world, in Vogue and elsewhere we see those leather jackets for several hundred dollars. The RAMONES saw but truly like that always wore jeans and T-shirts, in everyday and on stage. Your motorcycle leather jackets, however, that are so iconic for the RAMONES look that lay up before appearing in the stage box - and they came to the show and back inside. Monte mes- nick personally cared that collect on again each at the end of the show. You can therefore never be worn on the street that were beautiful in RoadBox - part to prevent any forgets his jacket.

How was your first encounter with the RAMONES?

I liked not initially, I felt their music too simple and I do not really know who they were. And since I played guitar itself, I found Johnny guitarist also not good, haha.

As you fotografiertest the RAMONES, did you have influence on their appearance?

No, zero! But did not need that, too. The you had to just stand next to each other and losknipsen somewhere. No makeup, no smile, the easiest band in the world. The only problem was that they brought NOT SUBJECT patience for photo shoots. Therefore they were working repeatedly with me, knowing that I have the thing done sometimes in 15 minutes, for example for "Halfway To Sanity". I had some places schaftet ausgekund- and prepared. In the first the apparent were pitcher at that fog machine running, the tape moves in the van, I put them in position and shoot for controlling a Polaroid instant picture. And while I'm waiting, that is pola- roid developed Johnny Bitches already rum: "What's taking so fucking long?" The minute had him too long ... Luckily, the photo was good, true light, I gave it Johnny, Joey, Richie, to Dee Dee - and said only: "Yes well, I can go home now

GEORGE DuBose ABOUT THE "SUBTERRANEAN JUNGLE" -COVERFOTO

The boys wanted a photo in a metro Wagner gon make -inder Bronx. I thought: Oh, I have only just time chen of all possible points and a trunk

go? "-". No, Dee Dee, I have yet to make the cor- term Photos "So I missed three films with my Hasselblad, which had a total of 36 pictures, and then said," Okay, tion on the next locators! ". And the answer was: "No, that's enough." I meant to Monty that Warner Brothers, the label will go ballistic if I which was only 36 photos, which would eventually well paid me, but he said: "Do no worries. "And in fact I never heard anything from Warner to.

How did your work for the Ramones made in those

obtain written permission ter bring, because there was no railway station platforms, only rails. So I suggested that they go to the station 57th Street and 6th Avenue, where the train from Coney Iceland arrives, is twenty minutes at the station and again retracts. That would be enough time - and the matter would be much less complicated at this point. We did that. And then during the shoot but a cop over ... He immediately asked me whether I could take photographs. I said, "of My knowledge, I need here no permis- nis." In addition, we would do just as long photos, as the train stops here. Nevertheless, he insisted to call his boss in the control center. When he had explained the matter to him, he gave me the phone into the hand and said his boss wanted to see me. The then asked me: "What is the band for you because making pictures?" And when he heard RAMONES, he immediately replied: "All right! Carry on! "I later learned that the band had given shortly before a benefit concert at CBGB, to raise money, with which the cops of the NYPD could buy bulletproof vests. And since the RAMO- NES had the police up ahead of the game. But this first photo session had another curious aspect: Monte Melnick, the tour manager of the band, took me during the shoot to the side and said to me, "George, the boys want soon Marky throw because of its drinking out of the band. Although he does not yet know it, but he can be on the cover for the album might have a little bit move away from the others? "I had to ask darauf- towards the idea, Joey, Johnny and Dee Dee in the door of the car and Marky a little off to get behind the wheel. And that is not noticed, I have also made a few recordings with Dee Dee on the bench. It func- tious: Marky did not suspect anything. And shortly after the release of the plate - with him behind the window, a bit off the other - he was actually out of the band. Frank Weiffen

the even during development. In the early days of digital photography, this could not keep up with the edge rudimentary analog photos, so what you could achieve with a good medium format camera. So I had to wait with the transition. It took ultimately ten years before the digital image sensors were so sophisticated that they could compete with analog cameras. That must have been so early noughties. I am doing a lot of concert photography, shoot "on the beat", passe exactly when musicians make something cool, so I'm keen about at the apex of a jump - my photo of Sting as he jumps from a drum podium is an example for this. And when the digital cameras came up, I remember a scene at a show in New York, where I noticed how the photographer constantly their photos on the display controlled. Ehrlich, who felt sorry that almost missed the entire cert consolidated. In analogue photography not you had this possibility, could you on events on the stage and focus on photography and hope that the aperture and shutter agree. You had an eye on what is on the Stage happened when interesting moves and jumps queuing. On the other hand you had to afterwards but wait three days to your images ...

If you make it at all, digitally mimic these analog optics?

The Coarse of real film you do not get out. I'm working on a book with my photos from the early career of Madonna, and then I ended are working with Ilford XP1 film, a black and white film, but was developed with Technicolor chemicals. The had two silver layers, a fine, which responded quickly to light, and a crude, which was slow to respond. The bright spots, such headlights were then finely dissolved in the photos, but the dark places grainy. This occurred to me now again, when I looked at the photos accurately. This resulted in a very special look, which was my typical style. Photoshop has a filter to simulate, but the worthless. I think it's tragic, also in terms of how it has changed the position of photographer comparison. My education then took five years, it was just enormously complex to learn photographing - if you wanted to control it well and correctly. I do not think that you still have the patience would bring up for it today. With the change from analog to digital a lot of technical and artistic skill is lost

DANIEL REY

The New York musician and pro- ducer Daniel Rey worked the first time with "Too Tough To Die" with the RAMONES together, produce graced "Halfway To Sanity", "brain drain" and "¡Adios Amigos!". Since 2015 he plays guitar in the DIC TATORS.

The song "I wanna live" was written by you and Dee Dee Ramone. How were you until a songwriter for the boys and eventually centered their producers?

I was in a band called SHRAPNEL, then later emerged from the MONSTER MAGNET. We bear th time to time on imVorprogramm the RAMONES in CBGB. So I made friends with the guys on, particularly with Joey, and helped him to write new delivery of. The RAMONES always needed new songs. Johnny then reigned always Joey and Dee Dee and said: "Write once new songs! We have to manage it the damn album. "The songwriting was not Johnny's thing. He has more bothered to keep the ship on course.

Did you as a close friend of the impression that is handled appropriately and responsibly with the legacy of RAMONES?

For the most part already. The way, however, as the estate is administered - Johnny's wife Linda and Joey's brother Mickey Leigh - is poor and lousy. But the music is still there. This is followed by no one can pass. And that is what matters. All this other bullshit with books that are written, and these demos that were released, that's pathetic. Achim Lüken
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ren gone. And it has become so deprived of many opportunities in dealing with a picture alone is what you can get out when creating the enlargements, so the exposure of photo paper based on the negatives, like this. With a picture of Chris Spedding I once made a very cool looking result - all in the laboratory.

" THE ONLY PROBLEM

WITH THE RAMONES WAS THAT YOU HAVE NO PATIENCE brought for photo shoots. «

Are you working today analogous to?

Rarely. Nobody wants to wall for the additional effort to pay. Occasionally there is someone who needs ex- tremely sharp pictures, and there is a very fine-grained ger film in a medium format camera, which is then scanned, still unbeatable. Of course I keep my equipment. The problem is, today you will find hardly anyone who develops a film. A while ago times I needed contact sheets, I found in Cologne no one who did it.

Which of your works do you consider to feats?

Especially the first THE B-52'S-Cover. When I heard their "Planet Claire" I was blown away, if only because of the "Peter Gunn" -Titelmusik which they inserted there. I was seven when I saw the series and "Peter Gunn" for the first time heard. Then, when I got a guitar, it was the first thing I tried to play. The song was their opera- ner at a show at Max's Kansas City, and I was excited. I spoke to them, offered them to make shots at the photo studio, and ended up in Andy Warhol's magazine "Interview". I photographed for posters - and for the record cover.

And what else?

THE RAMONES, "Too Tough To Die". So as hen da ausse-, they wanted to look like, whereas they look at Roberta Bay- leys photos of previous panels as they have just seen off. For "Too Tough To Die" Johnny had the con- cept devised that the band as occurs as the Droog from "A Clockwork Orange". This should correspond to the artwork, and so we found this tunnel in Central Park. The cover of "Mondo Bizarro" I also like very good, although it would actually fit better with these distortions to follow up album "Acid Eaters", this Psyche delic album. This distortion technique I've copied at Ira Cohen and his cover artwork for the album "Twelve Dreams Of Dr. Sardonicus" SPIRIT. Meanwhile, ex-girlfriend was then my girlfriend, and it brought me there. The cover looked as if it was on LSD and melts the image. I experimented with this then sem special Mylar film, with the Ira Cohen had pioneered. For "Acid Eaters" and the picture would fit where the RAMONES sitting on a huge mushroom, an idea that I had borrowed in "Alice in Wonderland". Also very much like the cover of "World Wide vibe" of the hotheads, this ball of speakers.

promotional copy

GEORGE DuBose "I SPEAK MUSIC"

A book about Georges way with RAMO- NES, naturally with many photos. but necessarily worth seeing is the web site george-dubose. com with information about many of the bands and artists

ler, worked for DuBose, with many photos and "Making Of" stories.

What about the rights to your photos? In times digitalerVerbreitung which is an important topic for all artists.

I remember the mail from a friend who congratulated me for publishing my Madonna photos in Garçon- magazine. I google directly, find the photos, and the copyrights of course is not my name, but allaboutmadonna.com. I write to, the answers that they had bought the photos from my agent, and I ask back, who have allowed them to print their website on the photo. "Your Agent!" Bullshit ... It's a nightmare ... My photos are appearing somewhere, someone they used, but it set to be applied for a lawyer every time is impossible. Sorry if I just was noisy but when the subject is always caught me on the wrong foot ...

How hard is it these days to survive as a photographer?

Quasi impossible. I think so afloat that I sell originals, the other day about the original artwork of the first THE B-52'S covers. A French fan paid for 5,000 euros me. And I could sell a few licenses of old photos, said, as I said, is difficult. Recently, I had to deal with a Smithsonian Museum, which had bought the estate of a New York music promoter, and who had once bought three prints of my photos. The museum wanted then overwritten by my lifelong rights to use the photos for free. I said, sorry, but I have to pay rent. And quite honestly, just for fame and glory I do not do that anymore, because I'm over it, haha. Show me the money, honey!

Music is youth culture, but even if you yourself are still close and personal with the music, as the clock turns it on. Is it therefore easier for young photographers?

In the seventies, I was at the beginning, mid-twenties, I was out almost every night in the New York clubs, photographed bands, just for fun and for their own account. I made contact, was ran on jobs. I was as old as the people I photographed. On the other hand, and I can see that the number of orders that I have today, I may indeed be older than the bands for which I work, but I understand the music. Hard rock happens to hard rock, and I have a very long experience with music, to which I can look back. I have all my life been almost nothing but look me be applied for photos of musicians, so I know what it takes. If a band wants to keep doing the same, they do not need me, but when it comes to a different point of view, then I can help. Some people grow old and lose interest in new things, but I'm still curious. Here help me have my sons and their interest in music, which are now ten and twelve. I hate the music played on the radio, all the one-hit wonders, but then I do not want to sound like my father and I shall bear it. And look forward to what is coming.

Did you as a photographer role models?

Norman Seeff from Los Angeles. He made about to "Exile On Mainstream" times a session with the ROL LING STONES for a songbook, with portraits of the musicians. Keith Richards is there ready with two Löck- chen in her hair that look like horns, and that is an incredible photo. Jim Marshall from San Francisco I like, and Richard Aaron of New York. I am not like Annie Leibovitz is. Since I have a few stories heard th, they do not just gave me sympathetic. However, she makes really good pictures.

Joachim Hiller
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